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National Agricultural Exhibition Centre; Chi-
na Millennium Monument; The Forbidden
City Gallery
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Intangible cultural heritage Re—design is a new part set up for 2018 BEIJING Design Week.
It aims to promote the creative transformation and innovative development of traditional
crafts, promote the participation of design forces in the excavation of traditional aesthetics,
enrich creative design, expand categories, promote the overall level of traditional crafts,
and make traditional crafts widely used in modern life. In order to integrate it with the real
culture, gradually cultivate the national brand of the traditional craft, and form the creative
product and craft design system which represent the Chinese cultural values and the
Oriental life aesthetics, enhance the inheritance and practice ability of the intangible cultural
heritage of our country and let the modern design come into being. Traditional technology,
traditional technology into modern life.

Intangible cultural heritage Re—design section includes: The theme design exhibition of
Chinese traditional craft revitalization; The Dialogue between traditional handicraft and
modern design; lifestyle experience market; traditional craft design award setting and relat-
ed Design of Intangible cultural heritage Re—design sub-venue activities.

Host: Beijing Design Week Organizing Committee, China Millennium Monument

Organizer: Beijing Gehua Mega Event Management Center

Time: September 21-25.2018

Venue:National Agricultural Exhibition Centre; China Millennium Monument; The Forbidden
City Gallery

Project Planning: Yuliang Qin, Gao ying

Project Manager: Tang Lin

Curation Team: Yang Zhen, Yixin Yang, Lai Xin, Chenyue Kang, Dong Tuo, Chen Fei, Xu Qi
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Host: China Millennium Monument

Organizer: Beijing Gehua Mega Event Management Center

Co-organizer: Beijing Design Week Organizing Committee Office, Ali Auction
Date: September 21-25.2018

Venue: National Agricultural Exhibition Centre, Hall 1

Curator: Zeng Hui

Project Planning: Gao Ying, Tang Lin

Space Designe: Jianghao Ma, Yunfei Fang, Mingyang Xie

Visual Designer: Xiaoye Guo

Curation Team: Yang Zhen, Yixin Yang, Chenyue Kang, Nachuan Wang

Traditional craftsmanship refers to the craftsmanship and related products that have histor-
ical inheritance and national or regional characteristics, are closely related to daily life and
mainly use manual labor. It is creative manual labor and individualized production according
to their aptitude. It has the characteristics that industrial production can not be replaced.
Of the 4 batches of 1,372 national intangible cultural heritage representative projects
published by the State Council, there are more than 300 traditional craft projects, involving
traditional arts, traditional arts and crafts, and ethnic clothing items in folk customs.

Xiang Zhaolun, Vice Minister of culture and tourism, pointed out that the exhibition should
show the strength of design in the revitalization of traditional crafts. One is the re-creation
of tradition, the other is to improve the quality of life of the public, and the third is to change
the fate of practitioners. Change the problem of "the exquisite never belong to public".
Through the display space of living scenes, there are traditional crafts and design exhibits
that are readily accessible and handy. It reflects the story behind traditional craft design.

By gathering traditional crafts and modern design institutions, colleges, inheritors and
enterprises, and closely linking to the exhibition theme, the exhibition systematically
demonstrates the application and innovative design of traditional crafts in clothing, food,
shelter, transportation and usage, and collects intangible cultural heritage resources mainly
based on traditional crafts. With the modern transformation of traditional technology, the in-
heritance and recreation ability of traditional technology has been improved, and has been
widely used in modern life. The exhibition highlights the innovative ability, value and spirit
of modern design. Highlight the traditional technology into modern life goals and practical
significance. The audience's participatory and immersive experience are highlighted, which

[EBR i fi.indd 356-357

makes the audience feel the charm of heritage and innovation. Highlighting the evolution of
traditional crafts and integrating with modern design deeply. Promote design consumption
and build a pre purchase trading platform for traditional craft design products.

Planning group has issued a wide invitation to designers and design brands who have
innovative consciousness and practice in the transformation of traditional process design,
and has received a positive and enthusiastic response. It has laid a solid foundation for
cultural content of The theme design exhibition of Chinese traditional craft revitalization. For
example, Shi Dayu's “QingTing” Bamboo Design Exhibition excavated the aesthetic feeling
of bamboo's own characteristics, inherited the precise function of traditional bamboo posi-
tioning, simple and down-to-earth modeling features and the "golden mean" and "practical"
philosophy of creation; “Neo architecture” is an exhibition of Oriental traditional architecture
and community regeneration the local architectural style should be taken care of materials,
loved things and adapted to local conditions, so as to form an architectural design system
which not only conforms to modern life style and aesthetics, but also has traditional
architectural style and characteristics. It is a valuable direction for contemporary and future
Chinese rural architecture. The exhibition of "Elegant & craftsmanship" is guided by the
cross-border art and design works of Zhang Guangyu and other older artists, displaying the
works of the integration of traditional Chinese aesthetics and contemporary design over the
past century. Design of Jingdezhen ceramic original design exhibition, the pursuit of natural,
simple, simple design style, in line with the pursuit of modern lifestyle and cultural quality,
stressing the daily life aesthetic value of ceramic design.

Tsinghua Architectural Design Institute is responsible for the exhibition space design.
The exhibition space will adopt the garden-style exhibition environment design, take the
world intangible cultural heritage "24 solar terms" as the exhibition time esthetics system,
connect the whole exhibition project content, select eight solar terms as the space node,
the exhibition form will adopt a series of sub-theme exhibition area to present, breaking the
conventional exhibition mode. Paste enables each booth to merge and borrow each other.
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Zeng Hui

Art exhibitions planer designer , critic and
designer.

Deputy director pf the Design week Organ-
izing Committee Office.Planning director of
Beijing international design week.

He is a member of the Chinese Artists As-
sociation, an expert of the Cultural Industry
Committee of the Ministry of Culture and
Tourism, a Deputy Secretary-General of the
Chinese Architectural Culture Research As-
sociation, a member of the Central Cultur-
al Committee of the Democratic League of
China, and a head supervisor of the Beijing
Design Institute.

Former editor of Design magazine; Director
of Landscape Planning and Implementation
Department of Cultural Activities Depart-
ment of BOCOG; Minister of Art Department

of National Grand Theatre.

He has won the Award of Hirayama lkou,
the Best Design Award of China Star, the
Excellent Brand Image Design Award and
the Golden Finger Award, and the Quality
Award of China Design Contribution Award.
Planed exhibitions include "Guangyu Style"
Zhang Guangyu Design Exhibition, "Ink
China" Contemporary Art Exhibition of Chi-
nese and Russian Youth, Design Exhibition
of "Handicraft City" and Design Exhibition
of "12 rooms,for the people's livelihood" .
Publishing "Design Story" and "On Chinese
Art and Aesthetics" and other books, editing
"Chinese Urban Image Design Yearbook".
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Dragonfly Bamboo Design
Exhibition
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Shi Dayu, a famous designer, is good at using bamboo. He is good at handling bamboo
with its own characteristics of rigidity, toughness, softness and elasticity. His skill in handling
bamboo inherits the gene of traditional technology and culture, and devotes himself to
solving the problem of integration of traditional technology and contemporary design in the
context of daily use.

Shi's works is a continuation of the spirit of traditional bamboo wares. "Screen tea" is the
first bamboo screen to be completed by bengbiao skill in the history of innovation. Using
seven different bamboo knitting techniques, the challenge of maintaining balance and
stability by non-vertical standing on irregular shaped facades was fulfilled, which embodied
Shi's consistent thought that "design should promote technology". "Rigid and soft chair" is
the first stackable all bamboo chair in the history of furniture. Its material and structure are
all simplified. It is suitable for modern life and durable. Bamboo products, such as the couch
series and the unique literati's "clothes-hanger" are prepared for the inheritance of the
ancient elegant and leisure life style.

2018 Bt E PR AEfi.indd 360-361 ES
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Broken Bamboo-* Xiaozhou Ni
Design Exhibition
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Not all bamboo is as straight as a craftsman's wish. Nature endows life with a colorful state
of existence, but human beings do not appreciate it. They abandon the "weird bamboo"
which can not be used as the material of traditional bamboo carving. However, Ni Xiaozhou,
a bamboo artist, has a special fondness for "strange bamboo", accompanied by it day and
night, and refined the creative concept of "broken bamboo". "Respect for material and
awe culture." He believes that this is the core purpose of bamboo carving. Ni Xiaozhou's
bamboo carving is concise in form and elegant in meaning. It breaks through the traditional
aesthetic cornerstone of "skill is the law" in thought, and innovates boldly and artistically the
traditional Yike and Liuging skill.

"Broken bamboo" can be regarded as a spiritual exploration of the traditional process
design of bamboo itself. Let the bamboo craft return to nature, conform to the refinement
of natural form, and seek the possibility of the most aesthetic and sublimation value. And
then break through the context of traditional craft to listen to the language of bamboo itself,
through creative design in different light, space, field feel its rich aesthetic feeling and
diversified aesthetic image of life.
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Bamboo bicycle

M ERARRARE R AEEAEESMENBAT TUSaMETR. SEEMEHEEL, 17 Bamboo leaf technology is the first application of bamboo fiber as the main structural
BEE&MHEREREESTMEMEREFHE MMIE, B RIFBR T IMTHRES T —3 material in industrial composite products. Compared with metal materials, bamboo matrix
HEMANEERTRIE, FEMTA—f IR RKRSRANTTESERAESRESESETHY composites have two core advantages of high unidirectional strength and good corrosion
THEN, EERSEEHINHF—RERIMEER. resistance. At the same time, they have solved two fatal defects of poor weather resistance
and industrial consistency of bamboo, making bamboo become an industrial material.
KRBT IEmSit AR, FIBMHMEIHZEMEE, OIS —SRATNEM. BREMMES AL E The bamboo composite pipe fittings developed by Jimi Co. Ltd adopts high strength
SAMEBEGE. BRMTEASIMENSE, METECERSEE, MEDE, RENESEEE and high modulus bamboo support structure, which is a new generation of low carbon
S ERRRTLS . B8, BRER—a T BRI BT ET R, environmental protection products instead of metal pipe fittings.

Jimi Co. Ltd creates a fashionable, handy and environmentally friendly high-performance
bamboo-based composite bicycle by innovative design methods and using the mechanical
properties of bamboo. Because of the material characteristics of bamboo composite pipes,
bamboo bicycles have incomparable advantages in frame weight, material toughness and
shock absorption effect. At present, polar meters are the only enterprises that can produce
bamboo bicycles in large quantities in industrial grade system.

364 365
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Miiscent is a fiigex design’s brand that
brings you the ultimate music experience!
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boat meet bamboo
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FedEx design is not only devoted to excavating the Oriental life aesthetics and integrating
its modern aesthetic design, but also focusing on the integration of traditional Chinese
technology and modern precision machining technology, and Re-discussing the relationship
between traditional handmade and modern life from a technical point of view. In order to
avoid the transformation of works into luxury goods because of the high cost of handicraft,
so that it has real commercial value, become a good daily use of high quality and high price

in today's life.

In the design and manufacture of silk, bamboo, silk and wood speakers, three traditional
techniques are used: Mu's silk, bamboo and silk cloth, weighing rod and tenon frame. Out
of respect for nature, the whole design avoids the use of paint, glue, plastic parts, the shell
can be degraded naturally. Sound cloth is woven from silk and 0.2 mm bamboo silk on a
traditional hand loom. It is thin and dense. It can be used under 50,000 Hz to ensure the
hearing limit of 20-20,000 Hz, which is close to the requirement of modern Hi-End speakers.

367
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Reinterpretation of Arts
and Crafts
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Chinese people’s pursuit of perfect implements is in line with their pursuit of perfect lives.
The modern art pioneers of China created Sichuan Fine Arts Institute in Great war.The
chool motto‘Beautifying Lives’ were the guideline for creating implements for over 80 years
by Sichuan Fine Arts Institute.

On the exhibition Sichuan Fine Arts Institute display the achievements of China National
Art Funds projects attended by teachers and students from the Academy of Arts and Crafts
and the Academy of Design and Art of Sichuan Fine Arts Institute during last 5 years, and
related achievements of traditional craft and activation project such as local design, modern
firewood burning, cross boundary lacquer, and daily happening in Yingjing County.
Handicrafts should not only be the recognition of the beauty of materials, but also shall
meet the pursuit of cultural connotation as an art subject; shall not only be vessels for
storing things, but also places for sheltering minds and thoughts. Looking back on the origin
of human nature and Daily life itself, returning to the root of land, touching dreams of life
with hands, and building better lifestyles by dreams.

2018/9/9 F4F9:23
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“Tracing the source” China-ltaly
design exhibition
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Looking back at history, ancient China and ancient Rome flashed the cultural radiance
of East and West. Inheriting the classics and following the essence, perhaps the East
and West understand the beauty differently. The concepts of "artistic conception" and
"elegance" constitute the aesthetic concept of Oriental charm, and Chinese traditional
craftsmanship also contains its soul. In ancient Greece and ancient Rome, harmony was
advocated and the use of the beauty of geometric form was incisively and vividly. Although
modernist design tends to be simple and humane, its understanding of beauty has long
been dissolving in their blood.

CASA VERA brings about a dialogue between modern ltalian design and traditional
Chinese craftsmanship, telling us that the East and the West have the same and different
understanding of "beauty", the same lacquer, but different performance; the same stone,
but very different. No matter what the performance is, the pursuit of beauty in life is always
the eternal theme of mankind from ancient times to the present.
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“Jinglongzhuang” is a new binding form, which is derived from the traditional book
making technology and is redesigned. It is a combination of two ancient Chinese book
binding technologies, “Jingzhezhuang” and “Longlinzhuang”. This new binding is flexible
and unique, making the page picture richer in change, breaking through the fixed style
of traditional books, with the pattern of wandering, showing the aesthetic effect of this
comprehensive art stage drama.

We have brought the book designer Mr. Zhang Xiaodong's four-year sculpture achievement
for 2018 Beijing design week: A Dream of Red Mansions in the Collection. The inner pages
are broad and decorated with elegant pamphlets, and the cover boards are made of soft
smoke and Nanjing Yunjin, which reveal the traditional implicit beauty in the haze. The
staggered pages of the book are even more Beijing embroidery, silk jewelry, silk decoration,
antique painting cabinet collocation, exquisite to create a youth fantasy of the Dream of the
Red Chamber. We are willing to open a dialogue with youth, and make the beauty of life
intersect in time and space.
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Inheritance and Innovation
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YiZao, originated from the Central Academy of Fine Arts, relying on the advantages o
innovative design capabilities, aims to establish an all-round art brand and excellen

f
t

designer innovation platform. Works include household, products, ceramics, jewelry, picture

books, display and other categories, for the exhibition has brought four groups of practical

beauty in modern design rooted in traditional craft elements.

YiZao is committed to become a new lifestyle leader, the Institute and social resources
practitioners, fully explore the value of the institute, to achieve commercial industrialization

of works. With its ability to transform, artistic platform is attracting more and more
outstanding enterprises and young designers to settle in.

375
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Blend

MBS FHRBAENRSE, FE—N BN, MARE—FAEEIRBRFRE J'CSEEEF‘Z:HEH, People need a "intermediary" to feel the natural beauty of materials, and lacquer is a very

BFERA, EXHENSZARERESXFTATEE., FECTFERIBISHERIDE , ideal carrier. Lacquer has been produced in the East since ancient times, and is used in the

HKIEFEEMEETEETP. East. Its cultural significance and artistic soul have long been inseparable from this land.

M “IEFUEERR X—ERZIZHRRE, YRESARBCBHTEIGNME, EAZESARK The rich accumulation of painting technology in China in the past seven thousand years is
EENZ2WE. BAXAME, MURYFPERTIZEANESE, HENBANEE, BEWA based on lacquerware.

BE4HNEE, XEFEEFRIZHCIENE. KFFERENAEHE, HERMRTHHRIZ

B SNE, XEEEEEYERET S XSS EEIMERFEINSH. A Judging from the traditional use of "attaching to the surface of objects", modern and

B “ESE ] ‘2587 SEES, BAMIEENTFYR ChEITY IR, contemporary lacquer art has already surpassed the pure practical value and risen to the

form of artwork presentation. Returning to natural materials is not only a respect for the
tradition of Chinese lacquer art and nature, but also a respect for human life. This is the
new birth of Chinese traditional lacquer art. The role of lacquer from practical to aesthetic
sublimation, truly achieved the modern aesthetic value of contemporary lacquer art, which
is also the reason why the works of Wen Tao's beauty show lacquer and metal as the
material carrier. The high combination of "beauty and use" and "beauty and appreciation"
of lacquer also brings people a new understanding of contemporary "good work in China".

376 377
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“3&% E’L\”
“Elegant &
craftsmanship”’Lacquer design
exhibition
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BHNER. BR=TE, BIECRERNTIR. ESEECHSHER,

“Firmly in the quality, bright in the gentle”, to turn it into its device, sincere people. Liang
Feng's theory of lacquer-making embodies a new generation of lacquer man's pattern,
reflecting the characteristics of lacquer ware as precious, elegant, artistic and utensil. The
art of Liang Feng's lacquerware is the pursuit of elegance and ingenuity, and is also an
interpretation of wonderful combination. The brand is dedicated to seeking and advocating
ingeniously elegant art.
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Formless £

LMERT 2RI, SRMEMER TERKEPIILAMER, FEERHERN “HERNEE 81T,
PATAEEIESS, ILERMNERREINEERRNREATAH . ERALEEESRI, LUSENESR
F2iE, ERAEARRIIERFIF R,

Formless (ESEASHERBERNFESEF SmlEE, MEBERERN™ R, BAOTERL .
With the traditional craft design method, breakthrough use of traditional furniture in the red
wood, draw lessons from the traditional ancient building "frame structure" design, to build a
frame of red wood, so that the bag structure is as durable as the ancient building. Choosing
vegetable tanned cattle hide as material and using exquisite traditional craftsmanship, we
have finished a series of contemporary bag handicraft products.

Formless advocates Oriental Aesthetics and tasteful life that blend tradition with fashion,
making products that are warm and invisible.
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IRITSREIR MRRITE T TR TN
Design of Jingdezhen ceramic (( Vet LV ENU
original design exhibition LKLY dogcr {"("({\(“'(

EREE=EER/T, M EZZIH BRENREIRITHSRITRET, BRENEREE In Sanbao Porcelain Valley, Jingdezhen, there is a ceramics experimental workshop
TZHBEARNEETE. “RITSER” FABELIZRITRUNRS TS, MRitIhSHES and design exhibition hall which is transformed by the old factory building. It is also an
REEENCIFIRSER . innovative space to catalyze the transformation and upgrading of traditional ceramics
technology. "Designing Jingdezhen" as a ceramic process design transformation service
BEREIRI . WEHTHNEF KSR “RITSEE” NEENEE. SRS M RGASEY platform, for designers and manufacturers to provide a perfect innovation service system.
RANN A RESRIE T 21 SRR FIRHDM], SEMEEF RIS S IHhR TR R N9 LW ,
SEAEEIERSIERS, MSEFHEANERERR, SSRISTRENEIS, BEis s Ceramic original design, sample proofing and mass production support are the main
EORSHAITEIZITS, (B ST, B eIRERE. functions of designing Jingdezhen. We aim to help cross-border designers from all walks

of life who love ceramic materials but can't break through the technological threshold

to realize their dream of creating ceramic objects. We strive to introduce global design
resources into the field of ceramics, combined with the exquisite local traditional porcelain
making techniques, transformation and upgrading of the traditional porcelain production
system, complete the design of landing guidance. Provide a large number of original design
and market orders for manufacturing enterprises, promote the iterative updating of their
products, and promote the ‘design dividend’ in the ceramic field to become a reality.
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Design of Jingdezhen ceramic
original design exhibition

BHETIZRME, WAEMAEEFFEHRNEN? KEEERITERERALZXUSIERAE
BRI R

ERXUF2ERIERIERMER, SEMN—HMISEIRASI—HRS. “HHREANRmRT”

IR, IHERBRRITERRERE. EERENEN, HESREER. RREEFEWIRIEN,

FLBERIRITIRSMEE. SELEN ‘2E” 5 ‘=27 RRIORBER, BEXFEE, t
HERERRIREN ARIER.

BEREIRI . IRHITHAEFRKIER RITREE" WERIMEE. BIkaS M EHREREY
AN A RESRE T 21 THERIRIEE IR, SO EIDERMAIRIE S HhRIT IR NI AW,
SBERRIERFERS, WERHHERNEREFARR, TRIRITATEISIS. SFERIREH
RENGIFITNIAITES, (RHEEFRAEER, MERERITHEINRRE.
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How does the traditional craft Linglong porcelain produce new meaning in modern life?
Feldspar porcelain explores the relationship between ceramic traditional craft culture and
contemporary people's life.

Traditional culture will not be extinguished by the change of time, but will only change from
one form to another. The concept of "design for Chinese food" makes traditional tableware
design more healthy, moderate diet and suitable for family use. Modern life attaches
importance to the storage of articles, so tableware is designed to store easily. The cutlery
is decorated with exquisite patterns in the shapes of "constellation" and "three plentiful".

It not only has a good moral, but also makes it convenient for family members to identify
everyone's cutlery.
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“RZ P HEFRITRE
PAPER MATTERS

FAERPEESHHEI MRS, FHERALNNICIZ . HEESHRRR, HRBX
REDRIRARL, GRISEEAAETRITHIE, EMBEELRESN, KATEN. 80, RE. &£iF
AmE, AR, XETR. B, MKEAANBEEFLFERNEN, EZARNEREZIR
BNE, SHAMZARFXL “EIKZE" BIMEAMHEZMSE. ZSRKRIMIHMIFHRRRE
SKAEA—FR R AT MR R RRHE S ARSI AR ERISTRIEE.

‘Rz REFRRITRE, RAMKIIME . XUHETERY, REREKERESARSHAETRE
EERAOTTREM . SERRUTIKAVE AL, AR XIRAVE ST T4, ISR “ K291,
WRERM, BANE, £FZE" AHMHER.

Paper, as the first civilized material carrier in ancient China, carries the cultural memory of
all mankind. With the development of the information age, paper is no longer just a printing
material, paper will be transformed into a carrier of life design, paper still has unlimited
vitality, paper is used for construction, landscape, furniture, daily necessities, recycling,
great prospects. At the same time, as a daily necessities of people, the artistic value of
paper is also gradually highlighted. Various artistic expressions make the beauty of paper
gradually accepted and favored by people. Artists and designers have begun to explore
the possibilities of paper as a highly plastic material in terms of artistic form and
physical function.

"Paper as a thing" Paper Life Design Exhibition explores the physical, cultural and

life attributes of paper, and explores the new possibilities of paper in its artistic form
and material function. This paper breaks through the traditional form of paper, transforms
the concept and use of paper with modern design, and then annotates the new values of
"paper is the object, the best use of things, daily use is the Tao, the beauty of life".

2018 PR A EFi.indd 384-385 ES
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“EtR” AR
“Shang Xiang” New stone ware
Design Exhibition

MAFEEFRMMAE “ E18” ERAGRITESE “ErmPBEEs” . RITATFEERRE,
A, ErmE “HEaE" .

EREAAERRIAS, SUERRRME R, tbEXNECHBLE. MUERUEN—MBEREE,
HEEFRPETIRINEER, XRWMERFZHBUENER. “ L8 EmKIERITHE. £7=.
HERBEI—F, BESHR. KR, 8. OEEN. TEARKERRMAF TUSHRIE.

The design concept of modern handmade daily use brand ‘ShangXiang’ is ‘condensing and
accomplishments in products’. Designing does not need to express directly, only forming a
product atmosphere, so that the product has "speaking confidence".

Wang Zhigiang, founder of the ShangXiang thinks that creation is not only a new product,
but also a recreation of oneself. Creation should not only be regarded as an emotional
sustenance, but also be imbued with profound wisdom, which is the pursuit of recreation
of traditional crafts. "Shangxiang" has grown into a modern handicraft industrial community
which integrates design, research, development, production and sales functions, covering
tea ware, flower ware, fragrance ware, living utensils, space display artworks.

2018 PR A ERiT.indd 386-387
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Paper with these
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What should the paper look like? People who are too familiar may say that paper should be

the paper. 2018 Beijing Design Week "paper" theme exhibition ‘Yangshe chapters eighth:
paper like this?” has brought an eye-opening and unusual aesthetic experience to people
who are accustomed to the inherent role of paper, so that the viewer can fully appreciate
the infinite power of redesign.

As a lifestyle brand, Yangshe has been thinking about how design aesthetics should evolve

and innovate. Through a long-term cooperative relationship with DuPont, the Yangshe has
created a series of innovative works by developing and experimenting with paper texture,
materials, shapes, craftsmanship, performance, aesthetic expression, user experience
and application of life scenes. After cutting, folding, pulling and wrapping, sheets of the
most traditional paper are transformed into hundreds of characters, which become daily
necessities of people.

"Is that enough?" Of course, not. Fully exploring the characteristics of a traditional material
requires the wisdom of design and innovation. Yangshe looks forward to exploring and
finding together with you. | believe our white illusory space device will impress all the audience.
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BHERITIZRitTE
Traditional Bamboo Craft Design
Exhibition in Qingshen County

m)|EH, EERHEEAR ‘BEERERRE, REWZ M58, SHERMTIZEHEERHE,
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Qingshen county of Sichuan Province gets its name from the following allusion.
Cangcong, King of ancient Shu, “dressed black clothes to teach people how to cultivate
and rear silkworm and people there regarded him as God.” The traditional bamboo
crafts of Qingshen County is long-standing and well-established, and now there is a
series of products, including flat bamboo weaving, three-dimensional bamboo weaving,
porcelain bamboo weaving, bamboo paper, bamboo lanterns, bamboo leather bags,
bamboo furniture, and bamboo buildings. Qingshen bamboo products realize cross-
border integration. They cooperate with international and domestic famous brands to
realize the development model of “Bamboo+X” integration. The first brand of China’s
natural color paper - BABO was created. In Qingshen Bamboo Industry Park, we have
built the International Bamboo Weaving Art Museum, Panda Hall, China Bamboo Art City,
the No.1 Bamboo Weaving village in China, China’s first bamboo forest wetland, and
International Bamboo Art Center. In 2008, Qingshen bamboo weaving was listed in the
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National Intangible Cultural Heritage Protection List. Qingshen became the “Hometown

of Chinese Bamboo Weaving Art” and “Capital of International Bamboo Weaving”. It was
awarded the title of “China Bamboo Products Export Base”, “Protection Base of National
Intangible Cultural Heritage Production” and “International Model Award for Inheriting
Bamboo Weaving Art”. In 2018, “Qingshen Bamboo Weaving” became one of the top 100
regional brands (geographical indication product) and was successfully selected in the
first batch of national traditional craft revitalization catalogue. Qingshen Bamboo Industry
Park was awarded the title of “National Demonstration Park of Qingshen Bamboo Weaving
Industry”. International Network for Bamboo and Rattan awarded Qingshen County the title
of “International Bamboo and Rattan Products Exhibition Base” and “Qingshen Bamboo
Technology Training Base”.

Qingshen bamboo industry focuses on enhancing quality through creative design,
transforming the designs of traditional bamboo crafts, and letting Qingshen traditional
bamboo crafts penetrate into the market and modern life.

2018 PR AERT.indd 392-393
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“W—" hFREEZFIRITE
ONEVER Integrated
Craftaste Design

“#1— - ONEVER” MIRISMMEMEFT HIHEERME ‘" . 7 &7 .
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The brand value of "ONEVER" is to provide consumers with "harmony", "reason" and
"retainable" items. Follow the traditional craft to create humility and initial beauty for life.

The traditional craftsmanship of Junior One includes seven plates: furniture, porcelain,
lacquerware, wood, jewelry, leather and clothing. Initial : copper, wood, porcelain as the
main material, combined with special production and processing technology, to transmit
the beauty of life. Initial tea: the main material and technology is bamboo weaving. Initial
food: high white mud as raw material, hand-drawn blank molding, kiln burning day and
night. It is a warm and thick, but also interesting process. Initial lacquer: inspired by lacquer
technology and varnish process. Initial decoration: using pure natural amber stone and pure
gold, polished, polished, inlaid and assembled. Primary Leather: Gold-weaving batik and
Buttero vegetable tanning leather are used as materials, especially the traditional double-

2018/9/9 F4F9:23
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wave riding needle sewing method to increase the fastness and toughness. Initial Flowers: * “b EB;-I—I—* SrL \_I_E
Hand-made ceremonial flowers, hand-made pulp kapok or sizing velvet by hand gradually -I- Z 121
dyed petals and stamens, dyeing, scalding, inlay, assembly and other process production

completed. Initial Clothes: choose the top natural silk hemp worsted material, natural Ch I nese Art and Des‘g n
material and return to tradition. - g
Exhibition

PEREZAERIEBMIETRT AR BREIFMREXMEF-RITEMIER . HPEIEBRZeI™
fm, B FmmERE. ENER. KEBEKERERMTHSHEXHER . BL5EEFRIREE—FIR
FELHEMXSEEEGNIN “EHA” —RIRIZBRE. FERAZARUZHERRRES
AE—BRIEAR N, DICHREIHMEFE . 15, BEXFHRMRAIKERBIMNE “kB”,
AR BRI ERM T R,

The Museum of Chinese Nationality Art has brought the design and transformation
works of intangible cultural heritage of minority nationalities in southwest China. Among
them are batik products, drawn from the ancient decorative art popular among the Miao
people in Yunnan, Bai people in Guizhou and Shui people in Dali. Package and graphic
products originate from a kind of extant oldest and most vital "living fossil" original craft
horse tail embroidery. Fiber woven works of art are inspired by the unique architectural
form and gorgeous color features of Tibetan customs in Gannan. In addition, the Shui
Shu, a mysterious character of the Shui nationality, which came from the ancient Chinese
characters, also provided inspiration for the design and transformation of literary products.
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PEERFIZITRE

Oriental silk land:

activate the traditional, transfer
the design, oriental paradigm
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Many original designs inspired by the murals of the Fahai Chan Temple in Cuiwei mountain,
Beijing, which are the one of most important murals of the Ming Dynasty, are displayed and
created under the leadership of Prof. Wu Haiyan.

The creative mode takes traditional activation as the first step, and the theme of activation
comes from the material and intangible cultural heritage of the excellent traditional Chinese
nation. The so-called activation is to live in the present, in the heart, including the activation
of the sustainable cycle of nature, the activation of cultural and artistic essence inheritance,
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the activation of social development and keeping pace with the times. Secondly, the
transformation of design, the premise of transformation is to focus on innovative ideas,
analysis of people's living needs, systematic planning of strategic directions and policies.

In the process of transformation, we should make the basic paths of creative thinking and
aesthetic creation in the spirit of mind, eye, hand, five senses resonance and negation.
And maintain a scientific attitude, pay attention to the research and development of new
materials, pay attention to the integration of art and technology innovation, to ensure the
precise path of activation design. Finally, the transformation from historical culture to current
elements and fashion elements will be completed, and the elements of quality life will be
constructed.
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Egrets as Frost
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Solar term is the intangible cultural heritage of human beings inherited for thousands

of years. It not only guides the farming, food, clothing, housing and traveling of the
Chinese people, but also promotes the formation of the "harmony between man and
nature" cosmology and world outlook of the Chinese civilization, reflecting the Chinese
unique temperament and demeanor. The temperament of China is just the style concept
pursued by Du Xi.

Inspired by the slightly cold mood of the White Dew season, this exhibition takes the
elegant and agile posture of the egret, showing a clear Oriental temperament from the
inside out. While expressing the diversification and unique charm of knitting design, it
embodies the design concept of degree and the continuation of the spirit of creative
work. Solar terms are the time scales of people's work and life. Deep design, exquisite,
simple, low-key, restrained, full of Chinese charm but not retained in the symbol, the
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pursuit of high-quality from the inside out, advocating treasure, good luck, timely and
peaceful, selection of high-quality natural and degradable materials, perception and
exploration of the characteristics of different materials, combined with appropriate
process considerations, design and design Natural beauty is integrated into one's heart.
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“EIX” ERIZEITE
PINGZE —The beauty of new
Chinese style
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The Tri Color tea table with the brackets as the cultural symbols, all adopt the tenon
and tenon armchair. A series of works exhibited during the design week highlight
the achievements of Pingzhe's translation of the traditional Chinese woodworking
soul technique of tenon and mortise over the years. Combining Chinese traditional
craftsmanship with Western rigid frame structure, let the complex decoration of Chinese-
style home once again "return to the original". In addition, Pingze also brought Fu Junmin's
latest work, the multi-colored bamboo inlay wall painting ‘A Thousand Miles of Rivers and
Mountains’ to mark the latest artistic height that traditional handicraft can achieve.

Pingze's design style is the combination of Chinese traditional oriental aesthetics and
Western geometric aesthetics. This new oriental aesthetics has explored a new path for
the integration of traditional handmade techniques into contemporary life. The traditional

407
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Chinese furniture technology is rooted in the ancient Chinese culture, but not in the
past. Let alone your wishes. Integrating the Oriental realm of virtual reality with Western
geometric aesthetics in home design, one table, one chair, one bed and one cabinet are all
spiritual, picturesque and flowing like poetry. Apart from practicality and aesthetics, home
furnishings are infused with cultural connotations that are more charming and contain life
wisdom in the environment.
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Exhibition of Metal Crafts
from the Tsinghua Program of
Intangible Cultural Heritage
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The project selected outstanding non-legacy handicraft inheritors to enter Tsinghua
University for research and training of design thinking and aesthetic ability. Starting from
the principle of Oriental aesthetics, we try our best to excavate and refine the soul content
of our native culture and our own skills. Under the premise of ‘using’, we explore the new
transformation mode and new development path of traditional skills.

This exhibition is the eighth exhibition of the ‘intangible cultural heritage into Tsinghua’
research and training program. It contains metal crafts with transformed design elements.
The contents include filament inlay, cloisonne, silver and bronze forging, bronze carving,
tin carving, Black Bronze walking silver, bronze, iron painting in Wuhu, bronze restoration,

gold and silver fine workmanship and other national intangible cultural heritage inheritance.

Skills provide inspiration for the inheritance and revival of traditional crafts.

2018 BRI A ERiT.indd 410-411
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Under the background of rural empty nesting brought by urbanization, a series of doubts are
constantly torturing our society: who will protect the cultural environment of agriculture, how
will rural life continue, and what will become of the familiar old houses in the countryside?

This exhibition will tell about the renovation design and ecological format of those ancient
buildings that have returned to the countryside of the contemporary world of life: the hotel
community of “mountain cold houses” which combines star-rated enjoyment with natural
tranquility, the brand of “living in seclusion in the countryside” which combines the reality of
the countryside with the Internet economy, and the return of Tsinghua students to resettle
the soul of their hometown. Founded in rural libraries, “listening to the pine academy”.
Visitors who pay attention to the construction skills of ancient architecture can experience
the process of building colored paintings and traditional architectural wood assembly
through the interactive link of “Oriental Aster” and “Anhai Zhiyi”.

W 2018 PR A ERTindd 412-413
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Neo architecture -

An exhibition of Oriental
traditional architecture and
community regeneration
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The word ‘Yingzao’(construction) is taken from the book ‘construction method’ written by Li
Jie, an architect in the Northern Song Dynasty. The purpose of the ‘new construction’(Xin
Yingzao) is to inherit the cultural spirit of the traditional Oriental architecture, and to restore
the principle of “cherishing and loving material’ and ‘adjust measures to local conditions”.
In order to promote the design transformation of traditional techniques, to explore a set of
modern lifestyle and aesthetic, but also with the construction of the Oriental inheritance of
architectural design system.

Decline of the influence of Oriental tradition on architecture has began for more than
100 years. Architects in East Asia consciously launched a series of fruitful explorations.
This time, the curator selected ten typical works of Chinese and Japanese architects,
Chen Haoru, He Bi, Meng Fanhao, Zhang Haiao, Li Dao, Liu Yang, Wu Hailong, Kishi
Waro, Hata Tomohiro and Nagada Naoki , who devoted themselves to ‘new construction’
as demonstration cases. With the clue of material, style, construction method and the
continuation and application of traditional construction, the paper reveals the cultural
heritage and design innovation, and proves the core proposition that cities, towns and
villages should follow the road of sustainable development.
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Venus Jewelry

“ERIEER” RE B BMNERE R LB ONE SEZ LM venus.. RNET, BIEEW, 2RiI0
#venus RIEEIEE . BIBBETSIREREEFIRITIL SEWMETE, SR ENLiEZ X" HiEs,
Ll ‘Bz, MR, FEHS” MRS, BEERAIZRITAARN ‘PEGEZE" , B
TEEFEFFIRE .

The name of our grand originates from Venus, the goddess of love and beauty in Rome
myth. Cherishing beauty and cherishing beauty is the birth idea of Venus in our hearts. The
high-end jewelry customization design of Venus takes the mission of “being with God of
Love, shaping elegant and fashionable beauty of women”, “the beauty of pearls, traversing
China and the West, traversing the past and the present” as the concept, demonstrates
the “beauty of the combination of Chinese and Western” and shows the contemporary life
aesthetics and style through traditional craft design
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“Ini%’ ERASIZITE
Ruimao’s Traditional Bronze Art
Design Exhibition

WiRiFE “ItREEEDMEREBRERE " E=RIEEA. PETIZERKITERBIZSLENH
Bzl EEFRENEME, SRE. L@, BEHNS, STUNZROIBEIRKIBETIER
U WRADURKAEERRE, ERSERITIZHE, FIMEREA “HETe1E” 1R,
RS HIRERITm .

Mr. Meng Deren, the third generation inheritor of the traditional metal forging technology
of royal Building Office and the “Chinese master of arts and crafts”, was appointed as the
research and development core by Ruimao brand. On the basis of traditional forging mash,
the combination of forging mash, painting and sculpture greatly enhances the expressive
power of the works. Ruimao Bronze Door is a kind of longevity design product, which takes
modern aesthetics as its orientation, traditional metal carving technology as its body, and
embodies the virtue of traditional craftsmen “material must be saved”.
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Ruimao’s Traditional Bronze

Art Design Exhibition
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"Return to the original owner" means to return the object to the original owner, which refers
to the traditional Chinese creation and spirit, the original owner is the consumer. "Return
to the original owner" follows the natural creation, only the use of natural materials as
a medium for life and the environment, and with the corresponding color to distinguish
product materials. No harmful substances are added in the manufacturing process, no
deliberate artificial decoration is added to the visual effect, and the texture and beauty
of the applied materials are emphasized. The traditional handicraft is transformed into
daily utensils which are suitable for the present living space and aesthetics, and the real
good things are returned to their original owners. Strive to create an aesthetic sense of
both texture, exclusive to the Chinese way of life flavor and experience, so that traditional
aesthetics better into contemporary life.

The exhibition includes two parts, one is the household products consumed by the public,
and the other is the art exhibition line related to brand art aesthetics. As well as exhibitions
on cultural backgrounds held in cooperation with art colleges and universities.
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Zodiac
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The Chinese zodiac is a unique folk cultural symbol of the Chinese nation, also known as

the twelve belonging or the twelve time belonging. its direct source, is an ancient method

chronology. The zodiac of the Han and some brothers is composed of 12 kinds of animals,
which are the iconographic representatives of the twelve Branches of the earth. The zodiac

of

is in descending order of rat, ugly cow, Yinhu, Mao Rabbit, Chenlong, snake, Wuma,

Wouyang, Shen Monkey, Youiji, pickling dog and Hai pig.

JEFRE, an internationally renowned public artist, has designed a series of special

sculptures of the Chinese Zodiac for the 2018 Beijing International Design Week. The new
works take China's intangible cultural heritage as the subject matter, and combine the

"other" perspective of Western culture, accurately grasp the original spirit and exquisite

texture of art, re-interpret the significance of collections. The twelve zodiac series will then
cooperate with the famous Taiwanese literary and creative brand TALES Mythology to

deliver a Chinese style "new culture" with exquisite fashion taste to the world.
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“@ESpradoo” MEFINIZITE
Spradoo Ceramic Sound
System

IR, RIEFE,

BEMSR, FHEALNNP—BEINSR, KEREARISFRRESRERE, B 2006 F
RESNTHRERWEFANRFREONE. FHIMHE, HERZ, REERSSMXMS
RAYEFEEEEERE, “% Spradoo” MESIMRFAHIIESE .

“$E Spradoo” REFMEZZMAEMNET. CRBETNFEERR, WREFEPESE
MAVEZAIRE. B, WESHREEASHETALNNFSEENSHE. HREMRET
MIHHE, BRTHESENFIREZIINSEER, BEHRIRSRERERARMNE, ERk
InfER FERRIFIRENIEISY . RERNIEARLUERBERSHIERE, HRFRARITHIC
BN, ENFARFRESHURITHEEN, R—MEARESNERIZRIMER.
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Ceramics and music go all along with the human civilization. Zhu Fangqgiong, an
independent musician and sound explorer, has been studying the value of ceramics as
vocal cavity since 2006. Oriental materials, ancient techniques, and eventually cross-
border with the sound of this contemporary daily use electrical integration, ‘Yan Spradoo’
ceramic sound system was born.

‘Yan Spradoo’ is a model of modern transformation of traditional skills. It is the art of
sound in ceramics, and it is also an aesthetic display worthy of treasuring in our life. First
of all, ceramic speakers have the same sound purity and clarity that traditional speakers
can not match. Because the ceramic material is easy to be processed into curved shape,
it avoids the bad acoustical diffraction and sound dyeing of square speakers, and
the inherent resonance frequency and anti-deformation degree are greatly strengthened,
so it can keep stable physical characteristics in extreme cases. The streamlined cavity is

made by traditional techniques and ancient methods, and is designed with modern design.

It conforms to acoustic principles and contemporary aesthetic standards. It is an excellent
product with both appreciation and appreciation.

([ R E findd. 426-427
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Qian D’art Mordernized Song
Porcelains
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The aesthetics of the Song Dynasty is a spiritual pursuit. The core of this spirit lies in the
"exquisite everyday" we pursue. But it blends the essence into the most ordinary, the
highest, the most natural expression.

The complexity and simplicity of aesthetics in the Song Dynasty reached a balance in life
and expressed the aesthetic spirit of life implicitly and elegantly. With the Oriental style of
ceramic works, it contains traditional craft charm and modern design style.

"Contemporary song porcelain" is fundamental to teachers but not ancient times. Learn
from predecessors, absorb nutrients and find spiritual aspirations. Then, out of the concrete
form of the age, back to the contemporary perspective, starting from the current life, caring

for the daily use of today's people.

Therefore, The world is clear and the years are precipitated. Ploughing and pottering with

the heart of persistent. (11 ziﬁ A 7 ¢ E ﬁ 1t;§
it

Mutual Conversion-
The Exhibition of Chinese
Contemporary Art of Lacquer

B, FRZX, RERSEGRENENE, bEMIRIT, FEE, NBARZIVEMEIREIE.
SREREN ‘—BRR" BERNEFMESNERZRRIESEENEDFI, BEGERIMNIL.
YA SiEdfh, T PELEEERIENPIORBIASEH, RENSTRITIRAH
&, UEHRZR. 6H2E, BENREESENBIE, FEHPESERTIERLRE,
BzRE, REEN, BRER, thERK.

SXE “HREENE” X—ERET, RRARBRIERENASIRITRZEMES, #fE & =4EE,
®igBER, ASMHAERERSHANXR, REREMXHNTERRRITNESEAHEXE.
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Lacquer is the natural organic medium, with its basic color as black, which is used in design
wares in people’s daily life. The traditional “one-color lacquerware” is the concentrated
embodiment of the plastic arts thought and philosophy in the aesthetics of Song Dynasty,
which were crafted by plain and straight-forward finishing skill, without any decoration. Its
elegance and conciseness reflected the character and humanistic spirit in the peak period
of Chinese classical aesthetics. From current design perspective, the designers make
use of the shape and philosophy of traditional “one-color lacquerware” to recreate “new
lacquerware” to fit modern life. The recreating process conveys the Taoism in Chinese
creation to connect tradition and future.

Nowadays, in the context of “principle of daily usage”, curators try to close the distance
between lacquer culture and Chinese modern design, push them to have a dialogue to
communicate their thoughts. The exhibition examines the relationship between tradition
and modern from a variety of respects, and considers the connection between lacquerware
creation culture and Chinese modern design.

2018 BRI AEfiT.indd 430-431

ArtDepotfiExREigitE
ArtDepot Design

+3k, ArtDepot —HEUKERBHNBEESE, EXHANRMINS—EHTE AEEXL
RE. R, IANBREESINSERZEAREE, BERZIHONEERERTEINAE, eliE
KMBIBERIEFEZ A2 Art Depot Design WEIEHE . Depot Design BIGIRGEEEZRRH
BHEIE. HSEX. =2, AXEH. XX, BEIZARNERBINE, BERE
EARBHUXMATESTRASHNOEES, EAFENERIERESTR.

ArtDepot has been a staunch advocate of the spirit of contemporary art for a decade, but
that doesn't mean they're a grotesque geek away from human fireworks. On the contrary,
introducing the spirit of contemporary art into people's daily life, acting the value of art
directly on the noumenon of life, creating and discovering different aesthetics of life is
the real daily life of Art Depot Design. Depot Design first refines the symbolic meaning,
aesthetic characteristics, humanistic spirit and cultural elements of the original works of art,
and then through the re-interpretation and reconstruction of the artist, the cultural elements
of the original works of art and the creative combination of the product itself, forming a new
type of artistic creative home and cultural products.
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“r=ifik” FIERIHER
Floating Clouds And
Flowing Water
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This work breaks through the space demarcation between carpet and tapestry, and
integrates the two to complete the overall design. The shape of blanket originates from
the outline of "Jade Ruyi", which implies the auspicious meaning of Chinese cultural value
system. The design idea is based on Chinese traditional landscape, interpreting the literati's
artistic conception of natural Taoism, long-standing emptiness, tranquility and elegance.
Use the particularity of fiber materials to weave the touchable mountains and rivers and flowers.

In the selection of production methods, we use two traditional Chinese crafts, hand weaving
and hand ‘Pianjian’. Hand-cut flower is a unique traditional Chinese carpet, blanket, is
a handmade carpet weaving in the middle and late processing of an important process.
The film cutter beautifies, modifies, sculptures and arranges the patterns on the carpet
surface so that the carpet mask has the artistic effect of relief. This work vividly develops
the greatest characteristics of traditional slice cutting technology, and promotes the
regeneration and expansion of this traditional handicraft.

“EI*HU§" »

Planet Backbone

EESIZiHEM
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The work is a hanging art installation. When the audience enters the inside of the
lampshade, the sensing device on the top of the lampshade starts, then triggers the light,
stereo surround sound sounds, and plays a soundtrack from the snow plateau. These
songs came from four Tibetan heritage writers, collected by the team. Most of the music has
not been recorded by modern scientific and technological means, but rely on generations
of oral transmission, still retain the most natural charm. We will record the traditional
music and save it in the ‘Sound concentrator’. When we look up, we will see the Chinese
translation of Tibetan lyrics in the lampshade. "

The inspiration for the shape of the ‘Sound concentrator’ comes from the planet, the earth,
the moon and the planet of the multidimensional world in the hearts of autistic children. The
artistic installation "The Backbone of the Planet" is the embodiment of the hope of life.

([ R E findd. 436-437

“BER EREAIEFEF
“luxurious studio ”
traditional Manchu-Han royal
bakery

“HNERE GETEENRSE, E—MEELR, ARIEREMEX, SREMERZHM. 3=,

AEEHE PRNE NEBEFEESME, Fh “REESRU HHEEXESR. BHEIEE
ARERFNFZHMEFENARET, AFENSFERERTERN “22EF” , il ‘=
HF7 HNFEE, UHSEFZREASTHAN, BERZASINIISARRETZF.

"Manchu Han Imperial Feast" had a glorious history, but over the past century, due to the
loss of cooking skills, the inheritance of the Imperial Feast gradually declined. Fortunately,
Wang Xifu, the descendant of the imperial kitchen family ‘Chen Han Jun’ of the Qing
Dynasty, stepped forward and set up the Ronghuafugui(‘splendid and rich’) class to revive
the Royal meal. The class specializes in pastry chefs who inherit the traditional Manchu-
Han bakery making techniques in Beijing, and provides the original "bakery table" for the
whole table. Their Fuhuazhai(‘luxurious studio’) Manchu-Han bakery shops have long been
famous for their exquisite craftsmanship inside and outside Beijing, introducing traditional
delicacies into contemporary quality life.
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“YERSIMLRIZZR” IRIBZARE
Tradition & Modernity-Glass Art
Exhibition

HRAKBERERUS T PEEAX BB S LN ZRNEE. WBUHBMS. T, TW
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RETHE, TAEGTERAESEH .

Modern glass art works combine the elegance of Chinese traditional culture with the
aesthetics of contemporary art. Glass, with its transparency, refraction, infinite physical
and chemical characteristics, can accurately capture a flower, a stone, a grass, a tree, or
mountain water, light clouds and wind.

Glass art is different from other art media in spiritual characteristics, making it easier
to enter modern people's living space. When the glass solution in 80 degrees Celsius
high temperature, such as water jumping, artists will be in this between the virtual and
real, between the dynamic and static, to find the shape, color and texture fit. Just like
the "Ryushi" tea set series, each piece is different but has its own similarities, recording
the relationship between people and things, rising slowly in the natural thick hollow,
expressing the love and gratitude for life to nature.
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“RFEHE" XHTiRitE
SONG - Poetic Dwelling on the
Earth: Exhibition of Cultural
Heritage Creative Design
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"Origin Movement" is an exchange platform of "Archaeology, Art and Design" established
by the College of Archaeology and Culture of Peking University in September 2015. It is
dedicated to sharing excellent cultural heritage, exploring the integration of traditional and
contemporary design, arousing creativity, and restoring traditional beauty to daily life.

In 2017, the "Origin, Second College Students'Cultural Heritage Creative Design
Competition" was held with the theme of "Elegance and Song Dynasty". Participants were
guided to continue Song Dynasty elegance and contemporary culture, change the past into
the present, and write about the future. "Origin Movement" and temporary life folk art studio
jointly launched a series of activities "Daily art: the vitality of transformation", featuring
excellent contemporary youth design works in line with the aesthetic feeling of life in
the Song Dynasty. During the exhibition, the "Bast Best - Asia Hemp Culture Tour" will be
held in 2019, and the award-giving activities and award-giving ceremonies will be held. And

cross-border salons.

B MEkkEAIRITHER
“PROSPERITY”

BEER B RETHPEERMUHINRIIRE. (FRNEGERR—HRRGE, MEAE
SRAZHBASH THFEMENIRER . SCHRBRIEFRIFSER. B, BASI5F. M
EfiEES, SREXKEEHE, BASREREBZA-RRFTEFMA, UNESRMIERS
B8, HEMREHD, BEIRENARSIHE, REEA—MITLURE, BLEZHOTH, AR
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RITERBIER ‘8 SFARNR, FEE— M EEFARK, MWORTAEANERSHNER .
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Zheng Yi's "PROSPERITY" expresses his understanding and understanding of Chinese
traditional culture. From a distant point of view, the work is a Han Dynasty costume, but
from a fine point of view, it is made up of tiny ceramic butterflies pinched by thousands of
shapes. The work of golden butterfly pottery is complicated and cumbersome. Ceramic
butterfly part, first repeated experiments mud color, and then by Jingdezhen folk artists
Hand-kneaded one by one, so that each butterfly shape is different; then cloth part, after
repeated research and testing, the final choice of a load-bearing, deformation prevention
cloth, and then sewn by tailors manually. Just like Chinese characters, it is meaningless to
separate into strokes separately, but combined is of far-reaching significance.

What the designer wants to tell you through his work "PROSPERITY" is that China is

a country that needs to be savored carefully and listened patiently to discover its deep
meaning.
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ERIZSiRihaRiels
The Dialogue between traditional
handicraft and modern design
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CIRBE SN EREATHRROAISTERESH SR, BRI S0 i “2AR11E”,
HILRRITSERXNL. ZRBDHFD.

Host: Design Power 100, The Forbidden City Gallery

China Millennium Monument, Cathay View Culture
Mentor: Beijing Design Week Organizing Committee Office
Strategic Partner: Gong He She (Beijing) technology company
Date: September 25, 2018
Venue: The Forbidden City Gallery

Inspiration from traditional process design— —searching for decoding between
contemporary design and traditional culture and art

“MEIKZIR” —f3TERIL
Contemporary, we find that many designs creatively integrate traditional culture and .
traditional crafts, and also find that the various cross-border cooperation between art it&i‘ﬁﬁ mE

i 1 IC = S

and design. The boundary between contemporary design and traditional culture, and art

is being blurred, replaced by a higher level of expression. Behind this is the exploration IlTh H f Ch H

of many designers and design institutes. They extract relevant elements from traditional e lou rney o I nese

culture and crafts by "innovating in the law". Through deconstruction and evolution, they n h I f

extract them from the basic elements of tradition and endow the design with the complete CUStoms t e cu tu re o

soul as the parent of traditional culture. They also seek the inspiration of design in the Ik' Th k f I'f I
common and collision between contemporary art and contemporary design, and seek Wa Ing! e mar et o I eSty e
the decoding between art and design. They created design cases in the exploration, ex erience

highlighting the boundless spirit of traditional culture, art and contemporary design, p

reflecting the cultural vision and contemporary pattern of large-scale design, providing

important inspiration for innovative design thinking, sustainable design concept, and
promoting the integration of traditional culture and art into contemporary life.

Through the keynote speeches and exchanges of many experts and practical cases, the
“ ” 4= ¥ =4
forum interprets the "contemporary", "cultural" and "artistic" nature of design, and seeks FERZ IR TR AE, EEELME

the decoding between contemporary design and traditional culture and art. FNEfr: EFEAREEX U RRERAS
ADR: EEXEEREHEIRAE

XSy fRARs
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Host: Beijing Wu Lu Lu Tai Culture Development Co., Ltd.
Organizer: Beijing Wen Chuang Mao technology culture Co., Ltd.
Co-organizer: Ali auction

Date: September 21-25, 2018

Venue: National Agricultural Exhibition Centre , Hall 1, East gate

China's land and resources, different local customs, there are a lot of beautiful scenery,
food, beauty, beauty and art that are full of local cultural characteristics, we are all over
Looking for the whole country, discovering the beauty of Chinese life, and tapping products
with commercial value for packaging promotion. This exhibition appeared in the form
of Creative Industries products Market, featuring more than 50 featured brands, facing
the market, innovating cooperation Taobao auction and Taobao live broadcast platform,
synchronizing online product auctions online, inviting brand parties and web celebrity to
broadcast live. Recommend, promote cultural communication and cultural and creative
product transactions through a full range of promotion methods.
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